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one; but in order to avoid pain and the accompanying
trouble, the situation of the two legs was such as to pre-
vent the immediate contact of the two ankles and knees.
The forest of sala-trees lies at the south-west of the city
of Koutheinaron. Should any one wish to go to the city
from the forest, he must first go due east, and then turn
north. The place, therefore, where Phra stood was a
tongue of land, surrounded on three sides by the river.

When Buddha was reclining on the couch, the two sala-
trees became suddenly loaded with fragrant blossoms*
which gently dropped above and all round his person, so
as almost to cover it. Not only these two trees, but all
those of that forest, and also those in ten thousand worlds,
exhibited the same wonderful and graceful appearance.
All the fruit-trees yielded out of season, the best fruits
they had ever produced ; their beauty and flavour exceeded
all that had ever been seen. The five kinds of lilies shot
forth from the bosom of the earth, and from every plant
and tree; they displayed to the astonished eyes the most
ravishing sight. The mighty mountain of Hyrnawonta,
which is three thousand youdzanas in extent, shone with
all the richness of the colours of the peacock's tail. The
Nats, who watched over the two ingien or sala-trees,
showered down without interruption the most fragrant
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